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draw in this work, as they will be more in   harmony with the rest, and supply a homogeneousness.1
" It was in this piece that our actor first displayed that picturesqueness of bearing, that outward presentment of the character unattended by exertion or ' acting,' which is one of his most effective gifts. As he walked and looked and carried his clothes even, there was a revelation of what was within ; an air of rumination and intense thought, the perpetual struggle with remorse. This is a part that shows ' distinction,' a precious and rare quality, and with which he is well endowed.
"An extraordinary alteration, due, I believe, to the manager, was the introduction of the vision of the Jew in his sledge, a device unmeaning and illogical. In the original the morbid remorse of the guilty man is roused by the visit of a travelling Jew, which very naturally excites his perturbed spirit. But the vision discounts, as it were, and enfeebles the second vision. The first scene before Mathias' entrance is perhaps drawn out to too great a length, and even in the last, stored as it is with horrors, there is some monotony and repetition. The piece would have been presented under far more favourable conditions had it been prepared by or adapted by some one of more skill and delicacy than Mr. Leopold Lewis."
For twenty years and more this remarkable   impcr-
1 These criticisms were furnished to the Whitehall JZeview, of which journal I was the regular critic during a long course of years, and also to various magazines. Every one, according to the well-worn phrase, seemed to be " electrified."ghter's admirer, his roughness to his 'own child,' his pettish and querulous ' How dare you ?    How dare you ?'    The incidents, too, connected with his gout lent a grotesqueness that was diverting; together with the piteous irritation as to the missing corkscrew, his figure being full of strange twitches and jerks and angles."
